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With nearly 100 million Chinese people over the
world, contemporary China has enhanced its cultural
prestige. The world of art is not an exception.
However, with globalism and diversification of
lifestyles, it is inevitable to dismantle the “Chinese
contemporary art” as a single attribute.

This exhibition features six artists from the Chinese
diaspora, who have all lived in Japan as long as 14
years. The artists handle the topic of “daily life” and
insert them into their own artistic expressions.
Through this theme, we would like to explore the
omnipresence among the Chinese diaspora.

The exhibiting artists show great strengths despite
their recurring search for an identity. If | were to give
this art a label, although this action in itself seems
ironic, | would call it “Foreign Chinese Art”.
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Tan JuiChen o

WanNianHong | Red paper, mixed media

It is in fact Confucius who documented the thoughts
of the Han people that China is the center of the
world and has the most superior culture and
ideology. As lifestyles have become more diverse,
people are categorized into smaller entities, and the
group given a single attribute has dissolved. In
Japan, | feel awkward when people still label me as
"Chugoku-kei (of Chinese descent)". However,
whenever | see the red paper "Wan Nian Hong"
used in celebrations, | experience a stir of excite-
ment. If people are categorized through phenomena
than specific gatherings, such as Akiba-kei,
Visual-kei, and Soushoku-kei, I might then be
"Chugoku-kei", even though I am from Malaysia.

Meng XiangYu 9
Daily | Movie, TTmin

Why do people cut and shave their hair? The main
reason behind hair growth is to warm and protect
important parts of our body. Thus, we can assume
that the body is meant to exist in colder places. The
body changes to adapt to its location and forms its
identity. Paradoxically, does it mean that we are
rejecting nature when we dye or cut our hair to
change our look? Our ego might be an unbearable
lightness more than we think.

Xing | Movie, 2min30sec

The reconsideration of space and time.

Mariano Ching ©

"Records in Apartment Block D" series
Acrylic on LP records, dimensions variable

This series of works is composed of open narratives
of fictional characters depicting fictional people,
with objects and places that may or may not be
connected to the people depicted. | wanted the
audience to create their own interpretations about
the people and events that may or may not have
happened. | also want the audience to make their
own connections between the images, and make
their own stories of everyday events that the
characters may or may not experience.

Using the medium of LP records, these works can
symbolize the literal recording of events. In
addition, since LPs are now almost obsolete, it may
also symbolize the events as a temporal existence
that may be forgotten in the future.

Tan RuYi e

It's a sunny day | C-print, Post-it, Installation

Tan RuYi finds living things and photographs them
as if she is harvesting. The subjects photographed
have shifted from stray dogs to plastic bags, and
now to post-it notes. Gathered densely at a corner
of an ordinary architectural space, the florescent
post-its emit a strange light. Yet they look like
butterflies that gather around flowers and ponds,
enchanting us and leaving an impression that we
have seen the existence of a living creature.

Hu Bo e

Rotten Apple | Movie, Installation

If you pluck an apple from the tree it could be sour,
but it's unlikely to be rotten. Rotten apples have the
tendency to fall to the ground, not to stay on the
branch. If however, you take an apple out of the
basket it's more likely that it'll be rotten. And if the
apples have been in the basket for a long time, it's
almost certain that they will be rotten. If a good
apple is placed in a basket with worms in it, then it
will go rotten. It's a matter of time. When adminis-
trators are appointed by the Power, only rotten
apples can exist.

Tan JuiChen e

Kegare | Movie, 7min

The unique Japanese sensibility of "Kegare"
(uncleanliness) is hard to understand because it is
an unspoken taboo. | had the opportunity to
document a relative's funeral on film, but was
unable to find any traces of "Kegare" in the footage.
Instead, a strange sense of belonging and discomfort
coexisted. I almost feel lost, confused by the
boundaries and judgements of purity and impurity,
life and death, reality and fantasy, chaos and order,
and the ordinary and extraordinary.

Wu Hong (7]

Country Road | Installation

There are countless ways to communicate one's
feelings towards the other, with each person having
a different method. One person might express their
feelings by putting it in sheep's clothing, communi-
cating in an indirect way, while another might
create dense layers of many words. The recipient
might also have their own likes and dislikes towards
how the message is communicated.

The way in which Wu communicates is striking.
With the effective use of darkness, his works jump
into our eyes in a sharp angle, like direct light rays.
His method is like that of a sniper; he aims and
shoots at us, using a minimal number of words.

Aichi Arts Center B2F Art Space X



	ForeignChinese_guideA4_JP6
	ForeignChinese_guideA4_EN6

